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hospitals’. Attempting to deal with this devilish problem, St
Lucas in Brussels has launched a practice-based PhD program,
which is nursing cohorts of twenty or so teaching practitioners
towards a PhD. This effort is, in 2009, three cohorts deep, but
as yet none of the candidates have been accepted as fully
fledged PhD researchers by a research committee dominated
by an old-fashioned humanities conception of scholarship

— historical, sociological, scientific but never design.

Head of School Dr Johan Verbeke, a mathematician, laments
this dichotomy — which after all does not pertain in his own
discipline. He wishes he could establish a ‘teaching hospital’
model for architecture. What usually comes to mind in these
circumstances is an academy-based architectural practice.
Such things exist — they are the norm in China. At Tsinghua
University in Shanghai, PhD students are all promising
graduates who enter the university-based practices of

their PhD supervisors, and whose PhDs are conducted by
serving time designing and documenting the projects which
their Professor is engaged in. This is not a system noted for
supporting innovation or intellectual change. Pondering this
in Belgium, Verbeke wonders whether an academy-based
architectural practice could justify itself by conducting ‘de
bono’ work alone. The idea is tantalising, but it collapses when
the ‘thin’ context is taken into consideration. Such an academy-
based practice would inevitably be seen to have taxpayer-
funded subsidies, and to be making a difficult environment for
innovation even more diabolical for practising architects.

At RMIT we are proposing an alternative model for the
architectural version of the ‘teaching hospital’ by partnering
research and teaching with practices, importing research,
exporting teaching. Already we offer four levels of reflective
research into practice: a base level for those leaving the
academy who wish to advance their portfolio of theoretical
works and special skills; an invitation to reflect on peer-
acknowledged mastery after ten years of practice or less; a
‘by publication’ mode of reflection based on seminal works
conducted in the following ten or so years of practice; and
a capping, higher doctorate for those who are at the peak
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of accomplishment, and can capture this and disseminate it
to the next generation. Currently this is an invitation to keep
practising, but to also engage in research and teaching in

the academy. At RMIT we are working on a model where

the academy is shifted into the ateliers of the practices.

In Melbourne we are also coupling this with the practices
themselves running teaching studios in their own offices in
parallel to the four-tier research structure with which their
own staff are engaged. This is therefore a ‘teaching atelier’
co-located with practice-based research in the heart of the
actual working situation of the profession. Naturally this could
be replicated in any civil service architecture department, were
such to exist.*

Whether this model is transferable or not, for the sake of future
architecture the Belgian desire to bridge the gap between
practice and academy needs to succeed. Academies peopled
by those who research but do not practice are doomed to
become esoteric and remote from any ability to influence
what happens in the architecting of our built environment.
Commencing in November 2009, St Lucus now hosts the RMIT
Design Practice research program initiated by Leon van Schaik
from 1987.

Styria and Slovenia

The power of architecture has not been much in doubt in
the territories once in the Holy Roman Empire, and later in
the Austro-Hungarian Empire. Romans transported their
culture partly through the imposition of the standard plans
of the Castrum, that early mark of their civilisation on new
territories, later joined by their monuments (arenas, baths,
temples and major villas). Later, cathedrals, monasteries and
castles imparted the meaning that lay behind the organising
principles of society. The Counter-Reformation attested

to the power of architecture, causing all around the Alps
the remodelling into bulbous baroque of the Gothic and
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therefore northern and Protestant churches. And Vienna, seat
of the eastern rump of the empire, used baroque classicism

to a height of six to eight floors across its concentrically
planned urban core to house the ministries that governed

its empire and to assert a metropolitan authority over the
assemblage of diverse regions and territories, each centred on.
its own provincial capital, that made up that pre-nationalist
conglomeration of duchies.

Graz, today surrounded by a spraw! of housing and industrial
estates, was a small, exquisite city located in the Austrian State
of Styria, a province within the Roman limes, site of successive
settlements and border skirmishes involving ‘lllyrians, Celts,
Slavs, Germanic tribes, Magyars and Turks’* In ancient times
architectural ideas travelled along trade routes - the hipped
transepts of the cathedrals, exemplified at Orceval, stretch
across the Massif Central in France, revealing a route from the
south-east to the north-west. In modern times (as we have
seen in the study of the Ticino), architectural ideas have slipped
up and down the route from Milan to Zurich and back. The
city of Graz was formed in the neoclassical idiom that flooded
such routes from the Renaissance forward. In the 1960s ‘as
Austria was regaining its sovereignty’*” something sparked

by contemporary information flows began to ferment in this
Province of what was once the Austro-Hungarian Empire.

That entity, a remnant of the ‘Holy Roman Empire, had been
bound together in the universalising spirit of Christendom,
and later derived much architectural energy from the Counter-
Reformation (1560-1648).

As nationalism took hold in central Europe, the idea that
held this conglomerate together lost its adhesive powers. In
his masterpiece,* written as a reflection on the collapse of
the empire, Robert Musil conceived of a character, Diotima,
who had been commissioned with the task of finding a new
idea that could bind the disparate provinces of the empire
together. Here the novelist describes a regional archetype
that found a new manifestation when a number of writers
whose work set out to capture the authentic ‘now’ in the
province drove Styria out of its post-war slumber. Perhaps
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